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Abstract: Thisis areport of a qualitative study on contrastive thought patterns
of Indonesian bilingual writers. The data are the thought patterns reflected in the
linguistic features in English and Indonesian letters. The results reved that rhe-
torical organizations developed and organized in both letters are similar in three
ways. The paragraphs in both letters indicate similarities in terms of coherence.
Three ways of sentence construction are found; four different shifts in gram-
matical style are made by the writers. The diction shows that for the English let-
ters, in addition to using the colloquial lexemes, two kinds of lexemes are found:
(&) jargon, and (b) attitudinal. For the Indonesian letters, three kinds of lexemes
are found: (@) jargon, (b) attitudinal, (c) for-mality. In generd, the results show
that a large number of Indonesian letters follow quasi-linear thought patterns
(QL), while asmall number still follow the non-linear thought patterns (NL). For
the English letters, the results reveal that the most percentage is converged on the
line of category linear (L); less percentage is on category QL.
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One long-standing claim, which has intrigued many anthropologists and linguists
concerning the exact nature of the relationship between language, thought, and cul-
ture, is that the structure of a language determines the way in which spesakers of
that language perceive the world. This claim has come to be known as the Sapir-
Whorf Hypothesis, which has incorporated two important theories. the theory of
linguistic relativity and the theory of linguistic determinism.
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Thetheory of linguistic relativity assertsthat different ways of interpreting the
same world is caused by different culture backgrounds of the interpreters and that
languages encode these differences. The theory of linguistic determinism states that
the world-view of speakers of a certain language influences their language and the
language they use profoundly affects how they think. Language can be said to pro-
vide aframework for speskers’ thought and according to this theory, it is very dif-
ficult for them to think out-side that framework. Once a linguistic system is in
place, it influences the way in which members of a speech community talk about
and interpret their world (Sapir, 1974; Whorf, 1974; Thomas and Wareing, 1999).

Indeed, it is not quite an illusion to state that the relationship among language,
thought, and culture is fairly close. This interrelation is not only manifested in
terms of linguistic aspects but more than that in terms of supra-sentential aspects of
language, i.e. rhetoric or thought patterns (Kaplan, 1980). Related to these aspects,
ideas do not fit together in the same way from language to language. One’s way
thinking largely determines his’her mode of discourse, his’lher speaking or writing,
and, his’her idea-arrangement. This way of thinking is called thought pattern. This
study intends to compare and contrast the thought patterns as reflected in the lin-
guistic features in the English and Indonesian letters written by Indonesian writers.
Speciadly, this study compares and contrasts: (a) the rhetorical organizations, (b)
the coherence, (€) the sentences complexity, (d) the grammatical style, and (€) the
diction in those letters.

Studies of rhetoric, which belong to the interest of discourses anaysis (i.e.
text anaysis), principdly, investigates, the thought patterns of the writer. Empiri-
caly, studies of rhetoric, especially contrastive rhetoric, obtained their flourishing
development since Kaplan (1980) conducted the research revealing that there are
four different thought patterns behind different culture backgrounds in the world,
i.e. Anglo-Saxon, Semitic, Oriental, and Franco Itdian. Firgt, the Anglo-Saxon
mode is used by western people who have typical characteristic of being linear,
while the second is the Semitic model which is used by the Persians and Arabs
who have the tendency to manifest excessive parallel construction instead of coor-
dination. The Oriental model is the mode whose followers are Asian people who
often use the style of indirection, and the Franco-Italian mode, including Spanish,
which does not reflect alinearflow of thought.

Following Kaplan’s findings, severa studies comparing L1 English texts and
ESL textswritten by agroup of students from different L1 backgrounds have been
conducted. For example, Norment’s (1984) study proved that there are ditinct lin-
ear organizational patternsin the texts of L1 English writers, centrifugal patternsin
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those of L1 Chinese writers, and linear patterns with tangential breaks in those of
L1 Spanish writers. Moreover, Tian, (1990) using an experimental study found the
effect of rhetorical organization in expository prose on ESL readers in Singapore.
These findings, among other things, show that different rhetorical organizations
have differentid effects on the recall of Singapore readers and readers who recog-
nized and used the rhetorical organization of the text recalled more idea units in
their recal protocols. Similar in terms of methodology, Field and Oi (1992) ex-
plored the comparative analysis of organization of cohesive devicesin English es-
says of 6 writers from native speakers group and three groups of Cantonese speak-
ers. This study revealed that Cantonese writers use significant higher frequency of
devices in their English writing than their native speaker counterparts. In addition,
Carson and Kueln (1992) conducting an experimenta study investigated the roles
that transfer and/or loss of L1 writing abilities play in the development of L2 writ-
ing proficiency. The finding tells us that good L1 writers tend to become good
writersin their L2, but that L1 writing proficiency may decline as L2 writing profi-
ciency increases.

According to Burtoff’s (1983) study, there are patterns similar to those posited
by Kaplan in the texts written in English by native speakers of English, Arabic, and
Japanese. Further, Ostler (1987) comparing the structure of 22 expository essays
written in English by Saudi Arabian students with those written by native English
speakers found that the mean length of T-units (sentential units) for Arabic speak-
erswas 70% higher than that for English speakers. In terms of discourse units 77%
of the Arabic essays had three, dmost half had four and some had five discourse
units, while no English essay contained more than one discourse unit. Moreover,
Osdtler (1990) comparing ESL essays written by four language groups found rhe-
torical differences in essays written by English, Arabic, Spanish, and Japanese
speakers. Serving different method, Kamimura (1996) conducted a study using
mixing design, i.e. qualitative and quantitative analyses, in exploring interrelation-
ships between composing in Japanese as a foreign language and composing in
English as a second language. The findings revedled that the subjects’ Japanese
and English writing behaviors were, by and large, positively correlated. However,
there seemed to be a threshold English proficiency leve: the students above these
level composed similarly in Japanese and English, whereas some of the students
below this level had considerably more problems in composing in English and

Japanese.
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In summary, these studies both quditatively and quantitatively investigated
the rhetorical issuesin the essays written by different students from different back-
grounds.

Other studies focused on the comparison of ESL texts and texts written by the
same writersin their first language. For instance, Indrasuta (1988), examining nar-
rative writing by Thai advanced secondary school studentsin Thai and in English,
reveded that ESL essays and L1 Thai essays were similar with regard to narrative
style and function and were different in terms of linguistic components. Further-
more, Bicker and Peyasantiwong (1988) investigating reflective writing in English
and Thai focusing on the structure of the writing samples showed that athough the
English and the Thai essays began with a topic sentence followed by the support-
ing ideas, the nature of supporting ideas was different. Another researcher, Kachru
(1988) found that the conventions of writing in Hindi appeared to be different from
those of English in two genres: scientific text and literary criticism.

Still, in line with this stream, more studies on the comparison of upper secon-
dary school essays and textbooks in English and German are conducted (eg.
Clyne, 1983; Leap, 1983; and Hinds, 1983). Clyne (1983) reveal the finding that
form is of great importance in educational discourse in English-speaking countries
than in German-speaking countries. Meanwhile, Leap (1983) found that the written
English of American Indian students contained a set of phonologica and gram-
matical features related to their first language. Further, Hinds (1983) stated the
finding that Japanese expository prose contained details in theinitial parts, burying
the thesisin the prose, besides the digression and unrelated information.

In Indonesian, in line with Kaplan® study (1980), Wahab (1995) conducted a
preliminary study on the rhetoric of academic writing by Indonesian writers, exam-
ining argumentative and expository papers. The findings revea that the Indonesian
thought pattern is in the process of change, shifting from circular patterns into lin-
ear patterns. As manifested in paragraphs of the Indonesian scholars, some types of
paragraphs show the straight linear approach, some exemplify circular or spird
structure, and some other are neither linear nor circular. Emphasis of changeisin-
dicated by the use of linear structure as aresult of technology (e.g. in the utility of
computer) that requires a tendency to use direct thought patterns rather than indi-
rect ones. Furthermore, according to Harjanto (1999), the rhetorical structure of es-
says written by students of the English Department of the Graduate School of the
State University of Maang reflects the overall features of the academic writing es-
says. In addition, the finding states that the rhetorical development of ideas in the
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essays does not entirely follow the linear staging of the information as expected by
the English-speaking readers.

METHOD

This study is qualitative in nature, used a multi-site study requiring many sites
or subjects. The subjects in this study were five different Indonesian persons, re-
sulting in different settings, and hence different contexts when they were writing
personal letters. In adherence to the qualitative research, analytic induction is used
to collect and analyze the data as well as to develop and test a theory. Data were
collected and analyzed to develop a descriptive model that encompasses al cases
of the phenomena. That is why snowball sampling technique is used in this study.

The data sources of this study were English and Indonesian letters written by
the subjects. Subjects of the study were the Indonesian persons who meet the crite-
ria developed in the exploratory study. The data were the thought patterns as re-
flected in the linguistic features in those data sources.

Those data sources were collected by dliciting the letters from the subjectsin
two ways: semi-authentic and authentic ways. Semi-authentic dicitation is a tech-
nique in which the researcher’s intervention was involved in the process of data
elicitation, that is to say that subjects to produce the data after they were asked to
respond to the letters initiated by the researcher and the native speaker with whom
the researcher worked. The second dlicitation was the authentic one, where the data
were produced by the subjects without any intervention from the researcher. In this
case, the letters were the ones that the subjects had recently written either through
e-mail or mail are collected.

These two phases of elicitation procedures were proceeding simultaneously as
the researcher analysed the data The researcher stopped andyzing when he
reached a point of saturation in the data analysis, that is to say, when the researcher
found repeated patterns in the data analysis. The key instrument of this study was
the researchers. The supplement instrument was an interview guide.

FINDINGS
Rhetorical Organization

Rhetorical organization in this study refers to how a writer gets the ideas in
her/his head into the letter. Therefore, the rhetorical organization is analyzed on the
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basis of how the writer develops and organizes parts of the letters as a whole (i.e.
introduction, body, and closing).

The Existence of the Introduction in Indonesian and English Letters

Introduction refers to the first part of tripartite structure in the letter in which
the writer begins the letters with the first words that primarily function smply to
provide a backdrop against which the reader interprets the rest of the letter. In other
words, the writer begins the letter by referring either to aletter she/he has recently
received, or to an event, which has prompted him/her to write.

On the basis of the existence of the introduction, the Indonesian letters written
by Indonesian writers under study tend to have five variations: (a) brief introduc-
tion, (b) no introduction, (c) employing two/more-paragraph introductions incorpo-
rating more than one topics of discussions, (d) conceptual introduction, i.e. part of
the letter which is physicaly included in the body, but substantialy shows intro-
ductory remarks, (€) very long introductions encompassing the long details of dis-
cussion, some part of which the body should serve.

In contragt, the English letters written by Indonesians constitute four varia-
tions according to the existences of the introduction: (a) no introduction, (b) brief
introductions, ranging from one/two words up to one paragraph in length, discuss-
ing one idea, (c) very long introductions with different topics of discussions. and
(d) conceptua introductions.

The Existence of the Body in Indonesian and English letters

Body means the second part of tripartite structure in the letter, which tends to
be longer than either the introduction or the closing and the ideas in this part, are
more thoroughly developed. In addition, in this part, the writer starts to explain
why he/she iswriting. She/he takes very great care to answer exactly the questions
hefshe has been sat, and at the same time, includes detail, which will make hisher
|etter interesting.

Three variations of Indonesian |etters are written by Indonesian writers based
on the existence of the body: () the body consisting of more than two paragraphs
discussing in detail different topics in each paragraph, (b) one paragraph with one
topic of discussion, () one paragraph encompassing severd different ideas, which
principally should be developed into severa paragraphs.
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Similarly, three variations of English letters in terms of the existence of the
body are found: (a) the body with severa paragraphs discussing severd ideas, (b)
one-long-paragraph body with one idea of discussion, (c) the body with one idea of
discussion but are separated into several paragraphs.

M odes of Discoursein the Body in Indonesian and English Letters

Mode of discourse means telling how the ideas in bodies of the letters are or-
ganized by the writer, referring to whether the bodies follow the four modes of dis-
course: descriptive, narrative, expository or argumentative/persuasive writings.

Looking at the modes of discourse employed in the letters under study, four
modes of discourse are found in the bodies of both English and Indonesian letters.
(a) sensory/descriptive, (b) imaginative/narrative, (c) practical/ informative, and (d)
analytical/expository.

Sensory/descriptive mode is nothing but the descriptive discourse. Gathering
details of information through al five senses and using those details to present a
word-picture of a person, place and object are dl points of this mode. Imagina-
tive/narrative mode resembles narrative discourse, in which it requires the writers
to focus on events, actua or imaginary, and to arrange the parts in a time/order
frame. Practical/informative is the modes in which the writers provide clear infor-
mation without much interpretation or analysis. Similar to imaginative/narrative,
this mode is included into narrative, but they are different in terms of presenting
the tone of writing, that is to say, whether the writer’s attitudes are incorporated.
Analytical/expository is the mode where explanations, persuasions and analyses are
included. In other words, this mode incorporates expository and argumentative,
hence persuasive discourses.

The Existence of the Closing in Indonesian and English Letters

Closing refers to the last part of tripartite structures in the letter, which is the
summarizing words of one or more points that had been made earlier. Moreover,
the writer in this part brings the letter to a satisfactory conclusion with a polite
wish, in the form of expressing the hope to see someone soon, sending regards or
being remember to friends, etc.

Referring to the existence of the closing in the Indonesian letters, it is evident
that three variations are congtituted: (a) no closing; (b) brief closing consisting of
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two words up to one paragraph, (c) conceptua closing, the closing remarks which
are mingled with the body.

Unlike the finding in the Indonesian letters, those of the English letters show
that there are four variations. (a) those with brief closings, (b) the ones with no
closing, (c) those with one-paragraph closings talking one idea, and  (d) the ones
which have conceptual closing that are included into the body.

Patterns of the Rhetorical Organization in the L etters

In terms of the existence of the whole tripartite parts, i.e. introduction, body,
and closing, the findings revea that three possible patterns are used by the writers
in writing both Indonesian and English letters. In other words, in terms of patterns
of the rhetorica organization, between the English and Indonesian letters, no dif-
ference is found. However, they are different in terms of the number of the letters
using those three patterns.

The first pattern is that the letters which employ the complete tripartite parts.
introduction, body, and closing, having both conceptual and mechanical ways of
presentation. In the conceptual ways of presenting the tripartite parts, the letters are
written in one paragraph which conceptualy presents the essence of the introduc-
tion, body, and closing. In the mechanical ways, the letters are expressed through
each of the tripartite parts separated in different paragraphs.

Coherencein the Letters

Coherencein this study refers to two aspects: logica arrangement and smooth
flow. Thelogicd arrangement refers to how the writers of the letters arrange their
ideas in an orderly way to make them understandable. The smooth flow refers to
how well one idea in the letters leads to another. In other words, the former talks
about the order of sentencesin the |etters, the letters says about the transitional sig-
nals used to arrange those sentences.
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Table 1: Patterns of therhetorical Organization in both Indonesan and Eng-
lish letters

No | Pattern of the L etter The Existence of the Tripartite Structure
First Pattern Introduction, body, and closing
Second Pattern Either Introduction and body, or
Body and Closing
3 | Third Pattern Body

The logical arrangement is analyzed by examining whether the writers use or-
der of space, order of time, order of size/importance, classification, process, struc-
ture, etc., depending on the modes of writing. The smooth flow is evaluated by ex-
amining what kind of transitional expression and sentence combination the writers
usein the letters.

In terms of coherence, the paragraphs in both Indonesian and English letters
written by Indonesian under study tend be polarized: completely coherent or inco-
herent. Being completely coherent means that the paragraphs serve two aspects, i.e.
logical arrangement and smooth flow. Being incoherent refers to the nation that the
paragraphs lack either the logical arrangement or smooth flow or both.

Linguistic Featuresin the Letters

Linguistic featuresin the lettersin the current study refer to three aspects: sen-
tence complexity, grammatical style, and diction. Sentence complexity is concerned
with sentences combining or linking more than one idea into one sentence such as
in complex, compound or compound-complex sentences. Grammatical style refers
to the choice of sentence structures to show certain emphases. Diction means the
choice of words in writing the letters.

Sentence Complexity in the L etters

Sentence complexity is analyzed based on the varieties of sentence types that
the writers use in their letters, i.e. simple, compound, complex, and compound-
complex sentences. The writer’s abilities to smoothly arrange one idea with an-
other are in a great extent determined by how well the complex, compound, or
compound-complex sentences they construct in their letters. Setting down ideas
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which often come disarrayed in the paragraph can be achieved by making subordi-
nation in the sentence construction, that is to say emphasizing main points, subor-
dinating the less important. In other words, one of the components to make the
paragraph coherent is smooth flow which is achieved by the sentence combination
available in the paragraph.

With regard to the sentence complexity, the subjects under study, in writing
their English letters, organize their ideas in paragraph with greater variations of
sentence types.

A Simple Sentence

A simple sentence, the sentence which does not contain a subordinate sen-
tence as the redization of one of its function, is found mostly in the paragraphs of
the English letters.

Compound and Complex Sentences

Combinations of two or more simple sentences are aso found in the para
graphs of the English letters under study. These combinations are achieved by two
syntactic devices: (a) subordination (i.e. forming the so-called complex sentence),
and (b) coordination (i.e. forming the so-called compound sentence). Subordina-
tion and coordination are two syntactic devices with which the writers apply in or-
der to combine propositions that would have to be stated in strings of independent
sentences. Subordination is the use of a sentence in an element in the structure of
another sentence. Coordination isthe linking of two or more sentences.

Compound-complex Sentence

These two syntactic devices are also found to be used simultaneoudly in the
paragraphs under study. This kind of sentence is called compound-complex sen-
tences.

In addition, besides being combined, two or more simple sentences are aso
found to be condensed. Similarly, two syntactic devices are used to condense two
or more simple sentences: subgtitution and elipsis. Substitution is the replacement
of one or more items by a substitution or pro-form. Ellipsisis the process of abbre-
viating sentence by omitting elements that are retrievable from context.
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Findly, the percentage of the existence of the combination of simple com-
pound, complex, or compound-complex sentencesin a paragraph in English letters
under study varies. On the basis of the percentage of the existence of that combina-
tion in a paragraph, the paragraphs in the letters under study are categorized into
three kinds: 1) category I, the paragraph con-sisted of mostly simple sentences, 2)
category 1, the paragraph with 50% simple sentences and another 50% compound,
complex, compound-complex sentences, and 3) category 11, the paragraph consist-
ing of mostly compound, complex or compound-complex sentences.

With regard to the Indonesian letters, it is just like in the English paragraph,
the sentence complexity in the paragraphs made by the subjects under study are
various.

A Simple Sentence

It is mostly found in the Indonesian paragraphs that a smple sentence is the
sentence that does not contain a subordinate sentence as redization of one of its
functions.

Compound and Complex Sentences

In the paragraphs of the Indonesian letters under study, similar to the English
paragraphs, combinations of two or more simple sentences are aso found. In this
combination, two syntactic devices are still used: subordination (i.e. forming the
so-called complex sentence), and coordination (i.e. forming so-called compound
sentence).

Compound-complex Sentence

It isalso found that two syntactic devices, as they are employed in the English
sentences, are used simultaneoudy in Indonesian paragraphs under study, which
form the so-called compound-complex sentence.

Similarly, despite the combination of sentences above, two or more simple
sentences are condensed. Still, two syntactic devices are used to condense those
two or more simple sentences, i.e. substitution and ellipsis.

Similar to the English paragraphs, on the basic of the percentage of the exis-
tence of that combination in a paragraph, the paragraphs in the Indonesian letters
under study are categorized into three kinds. 1) category |, the paragraph which
consists mostly of simple sentences, 2) category |1, the paragraph with 50% simple
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sentences and other 50% compound, complex, compound-complex sentences, and
3) category Ill, the paragraphs consisting of mostly compound, complex or com-
pound-complex sentences.

Grammatical Stylein the Letters

Grammatical style refers to choice of sentence structures to show certain em-
phases. A cultivated sense in syntax is needed in this point. In the other words, the
variations of sentence structures indicating certain emphases tell how the writers
show their linearity in expressing ideas in the letters.

In terms of grammatical style, in both Indonesian and English letters, the writ-
ers use great variations of sentence structures in line with their intentions of ex-
pressing message. The shift in using various sentence structures happens not be-
cause of thewriters’ grammatical inabilities, but because the writers intend to make
certain effects on the writing for the sake of expressing different message.

With regard to the English | etters, there are four shiftsin using sentence struc-
tures for the sake of making certain effects on the message expressed.

A shift in Voice

One way of throwing more or less attention upon the detail of ideas, in the
English letters under study, the writers employ two voices: either active or passive
voice. In the active voice, the writers emphasize the doer of an action, indicating to
the more conversational tone, while in the passive one, the receiver of the action is
stressed, suggesting the very formal tone of writing.

A shift in Mood

Another way to express detail of ideas with certain effects on the messageisa
shift in mode. Three different moods are made in the English letters with the pur-
pose of expressing different messages to the readers: indicative, imperative, and
subjunctive mood. Syntacticaly, indicative mood is the sentence, which isin the
form of a statement or a question; imperative means the command or request sen-
tence, and subjunctive refers to conditional sentence or other-than-rea statement.
Pragmatically, these different moods are related to the different function in com-
munication.
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A Shift in Coordination or Subordination

Combining more than one unit of ideas in the form of coordination or sub-
ordination of sentence is also the way the writers of the letters under study use to
give certain attentions to those units of ideas expressed. Coordination is one way to
combine two or more sentences with the purpose of communicating balance or se-
quence in ideas. Subordination refers to the use of a sentence as an eement in the
structure of another sentence, aiming at reducing the light on minor ideas (i.e. those
in dependent clause) and drawing attention to more important ones (i.e. those in
dependent clause).

A Shift in Modifier Positioning

Finally, the way to give an impact to the message expressed in the sentences
made by the writers under study is by having different modifier positions. Position-
ing modifiers bring about a shift in two types of sentences: a cumulative and a pe-
riodic sentence. The cumulative sentence is a sentence that starts with a subject and
verb, while the periodic one is the sentence that begins with introductory words,
phrases, or clauses.

Like the English letters, sentence structures in Indonesian letters are found to
follow the four shiftsin order to make certain effects on the message expressed.

A Shift in Voice

Thisisthefirst way of throwing more or less attention upon ideas in detail in
the Indonesian letters under study. The writers employ two voices: either active or
passive voice. In the active voice, the writers emphasize the doer of an action,
while in the passive one, the receiver of the action is stressed.

A Shift in Mood

Three different moods, i.e. indicative, imperative and subjunctive are another
way to express details of ideas with certain effects on the message. Syntactically,
indicative mood appears in sentences that are in the forms of statements or ques-
tions; imperative means the command or request sentences; and subjunctive refers
to the conditional sentences or other-than-real statements.
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A Shift in Coordination or Subordination

Combining more than one unit of ideas in the form of coordination or sub-
ordination of sentence is the other way the writers of the Indonesian letters use to
give certain attentions to those units of ideas expressed.

A Shift in Modifier Positioning

Finaly, the way to give an impact on the message expressed in the sentences
that are made by the writers in Indonesian letters is by having different modifier
positions.

Diction in the Letters

Diction means the choice of words in writing the letters. Good choice of
words shows the writers’ attitudes toward what shelhe is talking about in the let-
ters, which in turn, determines the linearity in expressing ideasin the letters.

With respect to the diction, two sorts of aspects are looked at: the choice of
words relying on the rightness of tone and those depending on the accuracy of
words. Firgtly, the rightness of tone refers to the writers’ attitudes indicating how
they fedl about the topics and the readers. In other words, the choice of words in
the letters reflects whether the writers take the topic seriously, whether they are an-
noyed or pleased. The words aso show what the writers assume about the readers;
whether they think the readers are inteligent, informed, or sophisticated; whether
the writers fedl superior, inferior, or equal to the readers.

In conjunction with the paragraphs of the body in English letters, it is evident
that most writers use diction, which reflects the subjunctive and emotive tone. In
thistone, the writers’ attitude toward the topicsis clear, i.e., personaly involved in
expressing the details of the topic. Furthermore, in this tone, the writers fed supe-
rior to the readers.

With respect to the diction in the paragraphs of introduction and closing of the
English letters, the writers tend to employ two different tones: Sangy and formal,
depending on who the readers are. The former means the paragraphs where the
writers use their choice of words in such away that the introduction and/or closing
seem very informal. In this case, the letters are intended to the readers who are the
writers’ close friend or peers. The latter, on the other hand, refers to the paragraphs
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in which the writers choose the diction showing formal tone. In this sort, the read-
ers are the writers’ parents, or superiors, like their lectures, chief, etc.

Regarding to the Indonesian letters, concerning the paragraphs of the body in
the letters, similar findings are revealed, i.e. that most writers use diction, reflecting
the subjective and emotive tone. They also seem personaly involved in expressing
the details of the topic. However, the writers do not fed superior to the readers;
they are neutral toward the reader.

Concerning the diction in the paragraphs of introduction and closing of the
Indonesian letters, smilarly, it is found that the writers tend to employ two differ-
ent tones: dangy and formal, depending on who the readers are. The former means
the paragraphs where the writers use their choice of words in such away that the
introduction and/or closing seem very informal. In this case, the letters are intended
to the readers who are the writers’ close friends or peers. The latter, on the other
hand, refers to the paragraphs in which the writers choose the diction showing for-
mal tone. In this sort, the readers are the writers’ parents, or superiors, like their
lecturers, chief, etc.

The second aspect looked at to evaluate the diction in the present study is ac-
curacy of the words referring to whether the words in the letters are accurate; de-
scribing what the writer is talking about. With respect to the accuracy of words, for
the English letters, in addition to using the colloquial or conversational lexemes,
the subjects under study tend to use both technical lexemes that are not parts of
everyday language but those which are appropriate to the activity engaged in many
subject matters discussed in the letters, such as trade, religion, politics, etc. These
technical dictions are different from daily vocabularies in that they describe the
substances of certain topicsin particular subject matters accurately. The followings
are examples of the technical dictions found in the present study.

Subject Matter Technical Vocabularyy

Politics Elite, riot, racial, violence

Education Alumnus, ama mater, freshman, EFL, Lecturing, ethnog-
raphy

Social Science Malechauvisnit, divorce rate

Religion Taosism, Buddism, baptized, old testament

Attitudinal lexemes or connotations refer to the diction with which the writers
reved their attitude in respect to what they are taking about in the letters. These
lexemes are either negative-attitude-reflecting words or positive-attitude-reflecting
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words, depending, to a great extent, on the context. These lexemes can be seen in
the following set of examples, which is quoted from the collected | etters.

Attitudinal dictions:
Fierce competition
Soare some fund
Riot

Incident

Unlike in the findings of the English letters, in terms of the accuracy of the
words, in the Indonesian letters, it is found that besides using the colloquial or con-
versational lexemes, three kinds of lexemes are found: (&) technical lexemes or
jargon, (b) attitudinal lexemes or connotations, and (c) stylisticall or formality lex-
emes. Technical lexemes found in Indonesian letters are exemplified as follows.

Subject Matter Technical Vocabulary

Education Ujian komprehensif, seminar proposal, penelitian, dosen,
ujian promosi, PPL (In English respectively; comprehensive
exam, proposal seminar, scientific paper, professor, lecturer,
final exam for doctora degree, practice teaching

Kesehatan Pengobatan dternative, akpresur, kronis, jamu, paramex,
kartu askers (In English, respectively; traditional medica
treament, a name of traditional medical treatment, chronic, a
matter of tonic, a name of drug, health card)

Attitudinal lexemes found in the current study are represented by this set of exam-
ples.

Attitudinal dictions:

Gawat (In English: critical, serious)

Sebel  (In English: upset, angry)

Suntuk  (In English: too late, entire length of time)
Pelik  (In English: complicated, intricate)

Sylisticall or formality lexemes are the dictions that the writers use to suggest
the level of formality. In these dictions, the writers in the letters reflect whether
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they talk in a very formal manner or in a conversationa way about the topics or
with the readers. A set of examples quoted from the collected letters is presented
below.

Slangy Dictions Formality dictions:

Udah Sudah (in English: Already done)

Gimana Bagaimana (In English: How)

Ngadain Mengadakan (In English: to hold, to conduct)

Thought Patterns as Reflected in the Linguistic Features in the Indonesian
and English Letters

Thought pattern refers to how a writer of a letter expresses ideas using logic,
analytic, wordings, and sentences, which isreflected in the linguistic features when
shelhe is writing the letter. This thought pattern might lie in a continuum between
non-linear to linear fashion of development, forming several categories with which
the writer has her/his possible tendency. In the present study, the continuum lineis
perceived as the percentage of the degree of linearity, starting from Non-linear
thought pattern (NL), which has 0% degree of lineari-ty up to Linear thought pat-
tern (L), which is 100% in line with the characteristics of linear fashion of thought.
The degree of linearity is evaluated against two indicators: linearity within the en-
tire letters, and linearity within paragraphsin the letters.

Table 2; Category of the Indonesian L etters of All Subjects

No Category Number of Letter %
1 NL 1 3.12
2 QL 9 28.12
3 QL! 3 9.37
4 QL? 11 34.37
5 L 8 25.00
Total 32 100
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The results reveal that there are five categories of thought patterns lying along
the continuum line: 1) Category I: NL (non-linear) which is of the condition 0%
similar to the characteristics of the linear thought pattern, 2) Category II: QL
(Quasi-linear) which isin the condition of 1-50 5 close to the characteristics of lin-
ear fashion of thought, 3) Category I1l: QL (Quasi-linear 1) which is the pattern
51-75% appropriate to the characteristics of the linear fashion; 4) Category 1V: QL2
(Quasi-linear 2) which is 76-99 % similar to the characteristics of the linear fashion
on thought, and 5) Category V: L ( Linear) which is under the condition of 100 %
meeting the characteristics of the linear thought pattern (see Table 2).

As dtated in Table 2, of dl Indonesian letters written by the subjects under
study, 34.37% of them liein Category IV: QL? 28.12% in Category II: QL; 25% in
Category V: L; 9.37% in Category 111: QL*; and 3.12% in Category I: NL. This
means that there is 34.37 % of the Indonesian letters in which the writers employ
the thought patterns with the characteristics 76-99% close to those of the linear
fashion of thought; 28.12 % of them are written by the writers serving the thought
patternsin which 1-50% of their characteristics is appropriate to those of the linear
fashion; the other 25 % of the letters are those whose writers use the red linear
fashion of thought; and in the rest 9.37% of the letters, the writers have the thought
patterns with the characteristics 51-75% close to those of the linear fashion.

Table 3. Percentage of Category of Indonesian Letters According to Each
Subject

Category Subject
1 2 3 4 5

NL 14.28% 0% 0% 0% 0%
QL 14.28% 0% 75% 0% 40%
QL? 28.57% 0% 0% 0% 0%
QL? 0% 0% 25% 71.77% 60%

L 42.85% 100% 0% 22.22% 0%
Tota 100% 100% 100% 100% 100%

With respect to the Indonesian letters classified according to each subject, the
percentage of the category varies (see Table 3). For subject 1, the higher percent-
age is category V: L (42.85%), followed by category 111: QL' (28.57%); while
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Category 11: QL and Category I: NL result in the same percentage: 14.28%. With
Category 1V: QL?, subject 1 does not use it (0%). Different from subject 1, subject
2 employs Category V:L in dl letters (100%). For the rest of the subjects, i.e. sub-
ject 3, 4, and 5, of the five categories, only two are served by each of those subjects
differently: subject 3 uses Category 11: QL and Category 1V: QL? (75 % and 25%,
respectively); subject 4 employs Category 1V: QL? and category V: L (77.77% and
22.22%, respectively); and subject 5 serves Category |1: QL and Category 1V: QL?
(40% and 60%, respectively). Obvioudly, two categories are employed by each
subject individually in a bigger number of percentage: QL? and L. Thisimplies that
individually the subject writes her/his letters mostly using the thought patterns with
the characteristics which are 76-99%, even 100%, similar to those of the linear
fashion.

Table 4. Category of the English Lettersof All Subjects

No Category Number of Letter %
1 NL 6 15.38
2 QL 8 20.51
3 QL? 3 7.68
4 QL? 9 23.07
5 L 13 33.33
Total 39 100

With regard to the English letters, Table 4 shows the variation of percentage
of categories used in al letters regardiess of the classification of the subject. The
highest percentage is Category V: L (33.33%), followed by Category 1V: QL2
Category 11: QL Category I: NL, and Category I11: QL" with percentage of 23.07%,
20.51%, 15.38% and 6.67%, respectively. This indicates that most of the letterslie
in the continuum of thought patterns, 100% of which meet the characteristics of the
linear fashion; while the rest of them follow the thought patterns which have the
characteristics with various percent appropriate to those of the linear fashion: 76-
99% close to those of the linear fashion; 1-50% close to those of the linear fashion;
and 51% close to those of the linear fashion. However, other letters follow the
thought patterns that have the characteristics of Non-linear.

In conjunction with the English letters that are classified on the basis of each
subject, it isfound that various percentage of categories are served by each subject
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(see Table 5). Subject 1 employs all categories varioudly: 6.66 % for Category 1V:
QLZ 13.33% for Category |: NL; 33.33% for Category I11: QL*; 26.66% for Cate-
gory V: L; and 33.3% for Category Il: QL. For subject 2 and 4, of the five catego-
ries, two are served by each of those subjects differently, i.e. Category V:L and
Category 1V: QL? (75% and 25%, respectively for subject 2, and 11.11% and
88.88% respectively for subject 4). Differently, subject 3 employs 3 categories: L.
QL and NL with the percentage of 33.33%, 22.22% and 44.44% respectively. Fi-
nally, subject 5 uses 100% Category V: L. The bigger percentage of categories
used by the subjects individually are QL? and L. This suggests that mostly the
thought patterns reflected in English letters according to each subject are 76-99%
closeto linear fashion and even really linear with 100% meeting the characteristics
of the linear fashion.

DISCUSSION

The findings of the study disconfirm Kaplan’s (1980) substantial findings that
Asians tend to follow an indirect style. If such indirection style means serving
100% characterigtics of non-linear thought patterns, Indonesian people who are
Asian should have followed the non-linear fashion of thought. However, the find-
ings of this study do not show with this assumption. Although small number of the
subjects of the current study are ill in their non-linear ways, most of them are
along the line of coming to linear, even really coming to linear fashion. In contrast,
therefore, the findings confirm the notion that is pioneered by Wahab’s (1995)
study that the Indonesian rhetoric thought patterns is in the process of change,
shifting from circular patterns into linear patterns. This study mentions that as re-
flected in the paragraphs the Indonesian writers made, some types of paragraphs
show the straight linear approach, some exemplify circular or spiral structure, and
some other are neither linear nor circular. Emphasis of change is indicated by the
use of linear structure as aresult of technology (e.g. in the utility of computer) that
requires the tendency to use direct thought patterns rather than indirect thought
ones. The current study contends that individually or asawhole, there is presuma-
bly a strong process of change in the thought patterns used by the subjects in writ-
ing English and Indonesian letters.
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Category Subject

1 2 3 4 5
NL 13.33% 0% 44.44% 0% 0%
QL 33.33% 0% 22.22% 0% 0%
QL? 13.33% 0% 0% 0% 0%
QL2 6.66% 25% 0% 88.88% 0%
L 26.66% 75% 33.33% 11.11% 100%
Total 100% 100% 100% 100% 100%

Thought Patterns of the Bilingual Writers

It is understandable that the logic of two cultures, i.e. Indonesian and AngloS-
axon cultures, is of great influence to the subjects who are bilinguals of Indonesian
and English. The logic rooted in the Indonesian culture apparently follows non-
linear fashion of thought. As a matter of fact, the subjects of the current study are
Indonesian native speakers. It is quite obvious that they serve the logic underlying
the non-linear fashion, i.e. thelogic of Indonesian culture. However, since the sub-
ject have been learning English in a relativity long time, they are accustomed to
writing English papers, letters, or other artifacts, or reading English texts. In addi-
tion, they have been taught by English teachers who have also been following the
linear thought patterns. Consequently, the influence of the teachers’ thought pat-
ternsis significant to the subjects.

Because of these two cultures’ influence, the thought patterns of these bilin-
gual writers lie in between the non-linear and linear fashion. In other words, they
arein the process of change, coming toward the linear. Indeed, this changing proc-
ess occurred has been taking place in arelativity long time, that iswhy in arelativ-
ity long time too the thought patterns of the bilingual writers il lies in between
non-linear and linear fashion. Accordingly, it is apparent that the thought patterns
are congtant irrespective of the languages the bilingual writers use to write the let-
ters. Only when they write |etters to certain persons or in a certain situation, they
might use different ways of expressing something, not because of the changing
thought, but rather it is a matter of meta-cognitive competence to realize who the
interlocutors are and in what context they are writing.
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Finally, it is necessary to state that language influences the thought patterns of
the bilingual writers. This notion really supports the theory of linguistic determin-
ism as gtated in the weaker version of the Whorfian hypothesis i.e. the language
they use affects how they think. Indeed, the current study shows that thisinfluence
isnot only in the sentence-level (i.e. the sentence-based analysis of linguistics), but
aso inthe discourse-level (i.e. the discourse block and unit as the central of analy-
sis).

CONCLUSION

The change of the thought patterns of the bilingua writers from non-linear to
linear fashion might be influenced by their habit of writing English compositions
or reading English texts. If thisis the case, the logic of Anglo-Saxon culture influ-
ences the bilingual writers’ thought patterns which areinitially under the influence
of the logic of their native culture, i.e. Indonesian culture. In other words, it is
probably the case that the strong influence factor to mould the thought patterns of
the bilingual writers is their competence in English from which the linear logic, as
the basic of linear thought, is rooted.

The changing process of logic, hence the thought pattern needs a relatively
long time. Accordingly, when the thought pattern lies in a certain point, it might
remain constant in arelatively long time. During this time no matter what language
the bilingual writers use, presumably the thought pattern also remains consistent,
showing similarities. This implies that the length of being bilingual probably leads
the individud to choose either linear or non-linear fashion of thought patterns de-
pending on the context (who speaks to whom, when, why, and in what kind of
events or degree of formality).

SUGGESTION

On the basis of the findings, it is important to reveal both fundamenta values
and practical avenues for the gpplied linguists as well as EFL teaching practitio-
ners. Therefore, for several practitioners, the current study provides severa sugges-
tions. The first suggestion is directed to the writing lecturers as follows. (a) once
the students recognize the differences in rhetorica structures, the lecturers should
ask them to apply those macrostructures in the text-writing exercise, (b) the writing
lecturers should develop more definitive models for characterizing differences in
rhetorical conventions by culture and genre for their writing class, (c) the lecturers
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can predict and describe the patterns that will cause difficulty in learning, and those
that will not cause difficulty by comparing systematically the language and the cul-
ture to be learned with the native language and culture of the students.

The second suggestion is directed to the future researchers. (a) a study of
other text genres such as business letters, brochures, gpplication letters, etc. is a
promising area for the future research, (b) the other three discourse forms are till
potential to study, such as literary discourse (e.g. jokes, drama, etc), or informative
discourse (e.g. reports, news articles, etc.) and persuasive discourse (e.g. adver-
tisements, editorials, etc), (¢) since cultures and genres are viewed as dynamic and
fluid, it is advised that the future researchers investigate the thought patterns from
texts diachronically.

The third suggestion is directed to the trandators. The new model of the the-
ory of trandation look at exiting trandations from two perspective: as approxima-
tions of their source texts and as genuine members of the target literary system. Re-
lying on this notion, the end products that the trandators have produced should re-
quire the acceptability of the target culture. This requiresthe trandators to be aware
of the factors, which govern the acceptability of text and textual-linguistic features
in that culture.
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